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U n i t  I n t r o d u c t i o n

Tr a n s f o r m a t i v e  I n s t a l l a t i o n s

C l i m a t e  C h a n g e 

T h e  C l i m a t e  M a c h i n e

J o h n  S o a n e  Te m p o r a l  P i e c e

A c t i v i s m

C l i m a t e  P a v i l i o n

K e n t  S c h o o l  o f  A r c h i t e c t u r e  2 0 1 9 / 2 0
M a t t h e w  W o o d t h o r p e 

Y o r g o s  L o i z o s 
U n i t  4

F R O M  A C T I V I S M  T O  G O V E R N A N C E  -  C L I M AT E  C H A N G E  A N D  A R C H I T E C T U R E .

This year Unit 4 focus’ on the subject of Climate Change, the relationship of ecology and architecture and 
the role of Activism in influencing and educating civil society. Split across the cities of Venice and London 
the  year begins with the exploration of ecology and weather in relation to Climate Change. Exploring how 
climate can influence architecture, working in harmony with nature. As one of the most important issues 
of our generation, the role of activism will be explored in its successes of raising awareness and enforcing 
change. 

T A S K  1  -  T r a n s f o r m a t i v e  I n s t a l l a t i o n s

An exploration into how perceptions of space, politics, and thinking of climate change can be conveyed 
through transformative art pieces or installations.

T A S K  2  -  C l i m a t e  C h a n g e 

Climate Change is happening all around us, but who are the real contributors, and what are the major 
impacts happening around the world.

T A S K  3  -  T h e  C l i m a t e  M a c h i n e

Investigating how the climate can be used as a physical measuring device, or a direct sign of warning to the 
possible affects of changing weather conditions.

T A S K  4  -  J o h n  S o a n e  T e m p o r a l  P i e c e

An exploration into temporality, with experimentation of weathering of an artefact, through intentional and 
unintentional control of destruction.

T A S K  5  -  A c t i v i s m

Activism takes on various forms, with strikes and protests occurring more and more as Climate Change 
becomes an issue that can no longer be ignored. Using it as a tool for change it has the abilities to gain the 
attention from Governance, influencing policy changes.

T A S K  6  -  C l i m a t e  P a v i l i o n

Set by the International Maritime Organisation the pavilion aims to become a final think piece which educates 
people of the potential future impacts to the city if change does not occur.

 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 3

 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 4  -  1 5

 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1 6  -  2 5

 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2 6  -  4 1

 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 4 2  -  6 1

 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 6 2  -  7 1

 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 7 2  -  1 1 7
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T h i s  t a s k  s e t  o u t  t o  f i n d  e x a m p l e s  o f  v a r i o u s  d i f f e re n t 
a r t i s t s ,  i n s t a l l a t i o n s ,  i n t e r v e n t i o n s ,  s c u l p t u re  & 
M o v e m e n t s  t h a t  t r a n s f o r m  y o u r  p e r c e p t i o n  o f  s p a c e , 
p o l i t i c s ,  s o c i e t y,  t h i n k i n g  o r  i t s  o w n  f o r m  t h ro u g h  t h e 
c l i m a t e . 

T h e  p i e c e s  f o u n d  a i m e d  t o  e x p l o re  t h e  f o u r  d i f f e re n t 
e l e m e n t s  o f  E a r t h ,  A i r,  Wa t e r  a n d  F i r e  i n  t r a n s f o r m a t i v e 
o r  K i n e t i c  I n s t a l l a t i o n s . 

T h i s  c o u l d  b e  q u i t e  o b s c u re ,  a n d  t h e  p i e c e s  c o u l d 
i n c l u d e  l e s s  o b v i o u s  e l e m e n t a l  q u a l i t i e s ,  s u c h  a s  u s i n g 
h u m i d i t y,  w i n d ,  a i r  t e m p e r a t u re ,  f i r e  o r  e v e n  p o l l u t i o n , 
t o  p o r t r a y  a  m e s s a g e  i n  e i t h e r  a  d i r e c t  o r  m o re  s u b t l e 
f o r m  a b o u t  c l i m a t e  c h a n g e .

-  T R A N S F O R M A T I V E  I N S T A L L A T I O N S  -
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Dan Das Mann - Crude Awakening - 2007

The centrepiece is  a 99-foot-ta l l  wooden oi l  derr ick ,  which inc luded the 

complet ion of  the steps ins ide that  a l low attendees to c l imb to the top.  The 

insta l lat ion dramat ises the worshipfu l  re lat ionship and dependence modern man 

has toward oi l . 

Four d i f ferent  conta iners at  each corner of  the tower shot a tota l  of  900 gal lons 

of  jet  fue l  (g iven away by NASA as unusable for  i ts  purposes)  to engul f  the top 

of  the structure in a huge f i rebal l  creat ing 2.4 g igawatt ’s  of  energy,  was enough 

to power the ent i re Bay Area for  one minute.
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Kengo Kuma - ‘Breath/ng’  -  2018

Kuma’s has created a s ix-metre h igh structure,  made from large pleated coi l s  of 

a specia l  pol lut ion-neutra l i s ing mater ia l ,  which t rapped par t ic les  of  pol lut ion as 

a i r  passed through the mesh fabr ic .

The insta l lat ion has the power to absorb the pol lut ion of  an est imated 90,000 

cars  in a year.

The structure is  comprised of  120 suspended fabr ic  panels ,  which have been 

developed by I ta l ian company Anemotech.  The fabr ic  e lements have been 

fo lded by hand l ike Or igami to increase the pol lut ion-absorbing capaci ty  of  the 

structure.
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Joshua Al len Harr is  -  ‘A i r  Bears ’ 

Harr is  has created qui te an onl ine buzz wi th h is  polar  bear- l ike inf latable p last ic 

bag bears .  I t  in f lates and def lates wi th the pass ing of  the subterranean subway 

tra ins ,  spr inging to l i fe  and then fading away in a v i ta l  commentar y on global 

warming. 

What s tar ts  as a lump of  p last ic  s lowly inf lates into a g iddy,  sh iver ing,  g leefu l 

min i  polar  bear -  which then def lates back into a lump on the ground when the 

a i r  runs out .  Forc ing passers-by to watch i t  d ie out over and over again .
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Chr is to Guelov -  ‘Colour Mobi le ’ 

R ivers  are a source of  l i fe  and energy.  His tor ica l ly  the Tarn River  has been used 

to produce e lectr ic i ty  through the hydroelectr ic  turbines of  the Brusson Plant , 

which is  now abandoned.

The plant  was abandoned af ter  extreme weather condi t ions led to a f lood which 

devastated the local  community.

The colour mobi le seeks to honour the h is tor y of  the River  Tarn in a joyfu l  and 

engaging manner.
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Cour tney Matt ison -  ‘Foss i l  Fuels ’ 

The L A-based ar t i s t  and “ocean advocate”  hand-bui lds enormous and intr icate 

ceramic sculptura l  insta l lat ions inspired by the f ragi le  beauty of  reefs  and the 

human-caused threats  they face.  From highl ight ing our changing seas to the 

depress ing issue of  dy ing cora l  reefs ,  she’s  now drawing our at tent ion to foss i l 

fue ls  wi th a c lever new ser ies of  the same name.

Made out of  g lazed stoneware and porcela in ,  the ar tworks show bi ts  of  cora l 

growing out of  o i l  drums to yet  again shout about the way c l imate change is 

destroy ing our oceans
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T h i s  t a s k  s e t s  o u t  t o  f i n d  s o m e  i n t e re s t i n g  e x a m p l e s  o f 
t h e  i m p a c t s  a n d  c a u s e s  o f  c l i m a t e  c h a n g e ,  a n d  w h o  i t s 
m a i n  c o n t r i b u t o r s  a re . 

H i g h e r  f o s s i l  f u e l  c o n s u m p t i o n  h a s  l e d  t h e  l e v e l  o f 
c a r b o n  e m i s s i o n s  i n  t h e  a t m o s p h e re  h a s  i n c re a s e d  i n 
l a rg e  a m o u n t s  o v e r  t h e  p a s t  f e w  y e a r s .  T h i s  i s  h a v i n g 
l a rg e  i m p a c t s  t o  a l l  t y p e s  o f  e c o s y s t e m s ,  b o t h  o n  l a n d 
a n d  a t  s e a .

-  C L I M A T E  C H A N G E  -
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High economy countr ies  such as USA ,  China and Russ ia are 

amongst  the biggest  contr ibutors to emiss ion being emit ted into 

the wor lds atmosphere.  With h igh amounts of  d i f ferent  types 

of   industr ies ,  i t  a lso l i s ts  h ighest  in foss i l  fue l  consumpt ion and 

levels  of  deforestat ion.  Even though the levels  of  CO2 Emiss ions 

are extremely h igh in these countr ies  i t  i s  a lso having ser ious 

repercuss ions on many countr ies  around the wor ld who are smal l 

contr ibutors to the wor lds overa l l  i ssue.

1.	 https://www.wri.org/blog/2017/10/global-tree-cover-loss-rose-51-percent-2016
2.	 https://www.ucsusa.org/resources/each-countrys-share-co2-emissions

01. Main C02  Emission Contributors

01
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C l i m a t e  c h a n g e  m a y  t r a n s f o r m  t h e  c o m m u n i t y  o f  m i c ro b e s  t h a t  f o r m s  t h e  c r u c i a l  t o p  l a y e r  o f  s o i l ,  k n o w n  a s  a 
b i o c r u s t .  T h ro u g h o u t  t h e  a r i d  r e g i o n s  o f  t h e  w o r l d ,  d e s e r t  s o i l  i s  p e r m e a t e d  b y  a  c r y p t i c  c o l l e c t i o n  o f  p h o t o s y n t h e t i c 
o rg a n i s m s ,  i n c l u d i n g  m i c ro b e s ,  l i c h e n s  a n d  m o s s e s .  T h e s e  m o s t l y  b a c t e r i a l  b i o c r u s t ’s  a n c h o r  t h e  s o i l ,  p re v e n t i n g 
s a n d s t o r m s  a n d  e ro s i o n .  T h e y  a l s o  p l a y  a  c r i t i c a l  ro l e  i n  c y c l i n g  c a r b o n  a n d  p ro v i d i n g  n i t ro g e n  i n  t h e  s o i l ,  w h i c h  f e e d s 

t h e  g ro w t h  o f  d e s e r t  p l a n t s .

T h e  t ro p i c a l  A f r i c a n  c l i m a t e  i s  f a v o u r a b l e  t o  m o s t  m a j o r  v e c t o r- b o r n e  d i s e a s e s ,  i n c l u d i n g :  m a l a r i a ,  s c h i s t o s o m i a s i s , 
o n c h o c e r c i a s i s ,  t r y p a n o s o m i a s i s ,  f i l a r i a s i s ,  l e i s h m a n i a s i s ,  R i f t  Va l l e y  f e v e r,  y e l l o w  f e v e r  a n d  t i c k- b o r n e  h a e m o r r h a g i c 
f e v e r s .  T h e  c o n t i n e n t  h a s  a  h i g h  d i v e r s i t y  o f  v e c t o r- s p e c i e s  c o m p l e x e s  t h a t  h a v e  t h e  p o t e n t i a l  t o  r e d i s t r i b u t e 

t h e m s e l v e s  t o  n e w  c l i m a t e - d r i v e n  h a b i t a t s  a l l  o v e r  t h e  w o r l d ,  l e a d i n g  t o  n e w  d i s e a s e  p a t t e r n s . 

1.	 https://esdac.jrc.ec.europa.eu › themes › global-soil-erosion
1.	 https://www.who.int/news-room/fact-sheets/detail/vector-borne-diseases

2.	 https://www.nhs.uk/conditions/malaria/

01. Erosion Of  Earth’s Soil     02.  Increased Vector - Borne Diseases

01 02
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Tr iggered by unbalanced sea temperatures ,  b leaching destroys 

a reef ’s  colour fu l  a lgae,  leav ing the cora l  to star ve.  The Great 

Barr ier  Reef  i l lustrates how extens ive the damage can be,  wi th 

th i r ty  percent of  the cora l  per ished in 2016,  another 20 percent in 

2017.  Much of  the mar ine ecosystem along the reef ’s  nor th coast 

has become barren and skeleta l  wi th l i t t le  hope of  recover y. 

The largest  contr ibutor to the destruct ion of  these reefs  a l l  over 

the wor ld are f rom large sh ips .  Both cru ise sh ips and those used 

for  expor t ing and impor t ing goods emit  extens ive amounts of 

b lack carbon,  su lphur d iox ide and ni t rate ox ide into both the 

atmosphere and water. 
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1.	 https://www.aims.gov.au/coral-bleaching
2.	 https://www.arcgis.com/apps/Cascade/index.html?appid=8e92f6992bbc4bf3a764d2ad408af68e

01. Coral Bleaching

01
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Even though cru ise and shipping companies are pol lut ing more 

and more ever y year,  they are current ly  exempt f rom the Par is 

agreement on c l imate change and have largely unregulated 

pol lut ion levels .

A l l  other t ranspor t  types have regulat ions in p lace for  emiss ions , 

yet  boats  have remain unscathed by pol ic ies  for  years .  However, 

as  a resul t ,  The Internat ional  Mar i t ime Organisat ion in Apr i l  2018 

agreed a draf t  greenhouse gas st rategy for  sh ipping and cru ise 

sh ips to reduce i ts  emiss ions by at  least  50% by 2050.
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01. Floating Polluting Cities

01



PA
G

E 
 |

  
27

 O
F 

11
7

T h i s  t a s k  a i m s  t o  e x p l o re  k i n e t i c  t r a n s f o r m a t i v e  s t r u c t u re s 
a s  a  r e s p o n s e  t o  t h e  s t u d i e s  o f  c l i m a t e  c h a n g e  a n d 
t r a n s f o r m a t i v e  i n s t a l l a t i o n  p i e c e s .

T h e  m a c h i n e  w i l l  m e a s u re  o f  s t u d y  u s i n g  a n  e l e m e n t  a s 
i t s  m a i n  d r i v e r,  o r  c o u l d  e v e n  t r a n s f o r m  a n  e n v i ro n m e n t a l 
e l e m e n t  i n t o  s o m e t h i n g  e l s e ,  s u c h  a s  w i n d  t o  m o v e m e n t .

T h i s  t a s k  w a s  c o m p l e t e d  a s  a  g ro u p  t a s k ,  w h e re  t h e 
f i n a l  o u t c o m e  b e c a m e  a  p o r t a b l e  d e v i c e  t h a t  c o u l d  b e 
d e p l o y e d  i n  i t s  i n t e n d e d  a re a  o f  s t u d y.

-  T H E  C L I M A T E  M A C H I N E  -
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A i m e d  a t  u s i n g  t h e  e l e m e n t  o f  A i r,  i n  p a r t i c u l a r  t e m p e r a t u re ,  t h e  i n i t i a l  i d e a s 

f o r  t h e  c l i m a t e  m a c h i n e  u s e s  a q u a  b e a d s  a s  a  s o u r c e  o f  p ro v i d i n g  a  v i s u a l 

w a r n i n g  o n  w a r m i n g  t e m p e r a t u re s .  A s  a i r  t e m p e r a t u re  i n c re a s e s ,  m o re  b a l l s 

w i l l  d e h y d r a t e  a t  a  m o re  r a p i d  p a c e ,  a l l o w i n g  m o re  b a l l s  t o  f a l l  t h ro u g h  t h e 

h o l e s  i n t o  t h e  b ox  b e l o w. 

H o w e v e r  i n  o rd e r  t o  b e  u s e d  a s  a  c l i m a t e  m a c h i n e ,  t h e  d e v i c e  w o u l d  n e e d  a 

m o re  t e c h n i c a l  e l e m e n t  i n  o rd e r  t o  m e a s u re  t h e  e x a c t  r a t e  o f  d e h y d r a t i o n  i n 

c o m p a r i s o n  t o  a i r  t e m p e r a t u re .

01. Test Model Of  Heat Climate Device     02. Orthographic Drawings of Proposal      
03. Exploded Axonometric  Of Climate Device

01

02

03
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S t i l l  u s i n g  t h e  e l e m e n t  o f  A i r,  t h i s  C l i m a t e  m a c h i n e  a i m s  t o  c re a t e  a n  a r t  p i e c e 

u s i n g  t h e  w i n d  a s  i t s  m a i n  t o o l .  A  s u s p e n d e d  f o r m  h a n g s  f ro m  a  f r a m e ,  t h a t 

c a r r i e d  p a i n t  i n  a  s m a l l  b a s k e t  b e l o w  w h i c h  h a v e  a  s e r i e s  o f  s m a l l  h o l e s  b e l o w.

A s  t h e  w i n d  b l o w s ,  t h e  o b j e c t  s w i n g s  i n  a  p e n d u l u m  l i k e  f o r m ,  g r a d u a l l y  l e t t i n g 

o u t  t h e  p a i n t  t h ro u g h  t h e  h o l e s  t o  c re a t e  a n  a r t  p i e c e  b e l o w.  T h e  h i g h e r  t h e 

w i n d  s p e e d ,  t h e  m o re  l i n e s  w i l l  b e  c re a t e d  o n  t h e  p a p e r  b e l o w.  

01. Test Model Of  Air Climate Device     02. Diagram Of Device In Use 
03. Exploded Axonometric  Of Air Climate Device     04. Orthographic Drawings of Device
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C o n t i n u i n g  t o  u s e  t h e  e l e m e n t  o f  a i r  a n d  f o c u s s i n g  o n  w i n d ,  t h e  d e v e l o p e d 

c l i m a t e  m a c h i n e  a i m s  t o  c re a t e  a n  a l a r m  d e v i c e ,  t h a t  c r e a t e s  w a r n i n g  t h ro u g h 

s o u n d ,  r a t h e r  t h a n  t h ro u g h  a  v i s u a l  p i e c e . 

U s i n g  t h e  w i n d ,  t h e  m a c h i n e  w i l l  a i m  t o  d e p o s i t  a  s e r i e s  o f  m e t a l  b a l l s  t h a t  w i l l 

f a l l  t h ro u g h  a  c o g  l i k e  s y s t e m .  A s  b a l l s  d ro p  i n t o  t h e  b ox  b e l o w,  t h e  b a l l s  w i l l 

h i t  a  s e r i e s  o f  m e t a l  t u b e s  w h i c h  w i l l  c r e a t e  a  n o i s e .  T h e  h i g h e r  t h e  w i n d  s p e e d 

t h e  m o re  b a l l s  w i l l  d ro p  t h ro u g h  t h e  d e v i c e .

01. Test Model Of  Wind Climate Device     02. Orthographic Drawings of Device
03. Exploded Axonometric  Of Wind Climate Device     

01

02

03
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A n o t h e r  i s s u e  t o  s o l v e  i s  a  m e t h o d  o f  a l l o w i n g  t h e  m e t a l  b a l l s  t o  m o v e 

b a c k  u p  t o  t h e  t o p  o f  t h e  d e v i c e  w i t h o u t  a n y  p l a c e m e n t  f ro m  a  p e r s o n . 

T h i s  l i f t  m e c h a n i s m  w i l l  n e e d  t o  c o n n e c t  t o  t h e  m a i n  p o l e  t h a t  h o l d s  t h e 

a n e m o m e t e r  i n  o rd e r  f o r  i t  t o  m o v e  b y  i t s e l f.

I n  o rd e r  t o  a l l o w  t h e  c o g  t o  m o v e  i t  n e e d s  a  d e v i c e  t h a t  c a n  b e  p o w e re d 

b y  t h e  w i n d .  U s i n g  a  s i m p l i f i e d  v e r s i o n  o f  a  w i n d  a n e m o m e t e r  m e a s u r i n g 

d e v i c e ,  i t  w i l l  b e  u s e  a s  t h e  m a i n  p o w e r  m e c h a n i s m  t o  d r i v e  t h e  d e v i c e  t o 

w o r k .
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I n  o rd e r  f o r  t h e  d e v i c e  t o  u s e  t h e 

w i n d  t o  p o w e r  t h e  c l i m a t e  m a c h i n e ,  a n 

a n e m o m e t e r  i s  u s e d  t o  a l l o w  t h e  w i n d 

t o  m o v e  t h e  d e v i c e .  A s  t h e  w i n d  s p e e d 

i s  s t ro n g e r  t h e  a n e m o m e t e r  w i l l  r o t a t e 

a t  a  f a s t e r  p a c e .

C o n n e c t e d  t o  t h e  a n e m o m e t e r  i s  a 

c e n t r a l  c y l i n d e r  a n d  c o g  s y s t e m .  M e t a l 

b a l l s  a re  p l a c e d  o n  t o p  o f  t h e  c o g  a n d 

g r a d u a l l y  m o v e  t h ro u g h  t h e  c o g  u n t i l 

t h e y  e v e n t u a l l y  f a l l  t h ro u g h  t h e  h o l e s . 

T h e  b a l l s  w i l l  m o v e  t h ro u g h  t h e  h o l e s 

a t  a  f a s t e r  p a c e  w h e n  w i n d  s p e e d s  a re 

h i g h .

A s  t h e  m e t a l  b a l l s  f a l l  t h ro u g h  t h e 

h o l e  i n  t h e  c o g  s y s t e m  t h e y  w i l l  h i t  a 

s e r i e s  o f  c o p p e r  p i p e s  o n  t h e i r  w a y 

d o w n ,  c r e a t i n g  a  c h i m e  l i k e  s o u n d .  T h e 

p i p e s  a re  c u t  t o  v a r i o u s  d i f f e re n t  s i z e s 

t o  c re a t e  v a r i e d  d i f f e re n t  p i t c h e s  o f 

s o u n d .

O n c e  t h e  b a l l s  d ro p  t h ro u g h  t h e  p i p e s 

t h e y  l a n d  i n t o  a  m e t a l  d i s h  b e l o w  w h e re 

t h e y  a re  g u i d e d  t h ro u g h  a  h o l e  i n  t h e 

o u t e r  c y l i n d e r  o f  t h e  m a c h i n e .  I n  o rd e r 

f o r  t h e  m a c h i n e  t o  b e  s e l f  w o r k i n g ,  a n 

A r c h i m e d e s  s c re w  i s  u s e d  t o  t r a n s p o r t 

t h e  b a l l s  b a c k  t o  t h e  t o p  o f  t h e  d e v i c e 

w h e re  t h e  p ro c e s s  i s  r e p e a t e d .
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W i t h  c o a s t a l  a re a s  b e c o m i n g  m o re  a t  r i s k  t o  e x t r e m e  w e a t h e r  c o n d i t i o n s  d u e 

t o  C l i m a t e  C h a n g e ,  t h e  C l i m a t e  M a c h i n e  w o u l d  i d e a l l y  p l a c e d  i n  t h e s e  a re a s  t o 

d e t e c t  s t ro n g  w i n d  s p e e d s  t h a t  w o u l d  s i g n a l  t h e  r i s k s  o f  w e a t h e r  e v e n t s  s u c h 

a s   h i g h  t i d e s ,  o r  c y c l o n e s . 

H i g h  w i n d  s p e e d s  i n  c o a s t a l  a re a s  a re  o f t e n  t h e  m a i n  i n d i c a t o r  o f  a n  i n c re a s e 

i n  t i d e  l e v e l s ,  a n d  t h ro u g h  t h e  s o u n d s  c re a t e d  f ro m  t h e  m a c h i n e  i t  c a n  a l l o w 

f o r  e a r l y  w a r n i n g  t o  t h o s e  n e a r b y  o f  t h e  p o t e n t i a l  t h re a t  t h a t  m a y  o c c u r.
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Using the themes which have star ted to emerge through out 
c l imate work ,  we were asked to se lect  one three dimensional 
object  or  archi tectura l  f ragment wi th in the John Soane 
Museum to carefu l ly  s tudy,  analyse and expand i ts  narrat ives 
in response  to weather and weather ing. 

Soane was respons ib le for  the creat ion of  the f i r s t  museum 
of archi tecture.  He created an internal  c l imate through the 
manipulat ions of  l ight  and temperature,  curat ing a vast 
col lect ion of  ant iqui t ies  according to the atmospher ics  of  the 
inter iors  and their  contents .

Ref lect ing on Soane’s  approach to re-associate archi tecture 
wi th c l imate,  my own piece se lected explores adding e lements 
of  control  to temporal i ty,  through the e lements of  heat  and 
a i r.

-  J O H N  S O A N E  -
-  T E M P O R A L  P I E C E  -
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Te m p l e  o f  F o r t u n a  V i r i l i s  i s  a  t e m p l e  i n  R o m e ,  I t a l y,  o n e  o f  t h e  b e s t  p re s e r v e d 

o f  a l l  R o m a n  t e m p l e s . 

D i c t a t e d  b y  i t s  o r i g i n a l  n a m e  i t  i s  l i k e l y  t o  b e  d e d i c a t e d  t o  Po r t u n u s ,  t h e  g o d 

o f  k e y s ,  d o o r s  a n d  l i v e s t o c k ,  a n d  s o  g r a n a r i e s ,  i t  i s  t h e  m a i n  t e m p l e  d e d i c a t e d 

t o  t h e  g o d  i n  t h e  c i t y.   Po r t u n u s  w a s  c l o s e l y  r e l a t e d  t o  t h e  g o d  J a n u s ,  w i t h 

w h o m  h e  s h a re s  m a n y  c h a r a c t e r i s t i c s ;  b e i n g  t h e  g o d  o f  b e g i n n i n g s ,  g a t e s , 

t r a n s i t i o n s ,  t i m e ,  d u a l i t y,  d o o r w a y s , p a s s a g e s ,  a n d  e n d i n g s .

S o a n e ,  h a d  a  f a s c i n a t i o n  f o r  i t e m s  w h i c h  h a d  c l o s e  r e l a t i o n s h i p s  t o  d e a t h , 

w h e re  h e  d e d i c a t e d  m o s t  o f  t h e  b a s e m e n t  o f  h i s  h o m e  t o  a r c h i t e c t u r a l  m o d e l s 

a n d  a r t e f a c t s  t h a t  p l a y e d  c l o s e  r e s e m b l a n c e s  t o  d e a t h . 

H e  o w n e d  1 4  d i f f e re n t  c o r k  m o d e l s  o f  v a r i o u s  d i f f e re n t  t e m p l e s .  T h e  c o r k 

m o d e l s  w e re  u s e d  a s  a  w a y  o f  r e p re s e n t i n g  m o n u m e n t s  i n  t h e i r  r u i n e d  s t a t e . 

S o a n e  r e c re a t e d  p r i s t i n e  r e p l i c a s  o f  t h e  t e m p l e s  o u t  o f  p l a s t e r  t o  s h o w 

t h e i r  o r i g i n a l  s t a t e .  T h e s e  m o d e l s  w e re  p l a c e d  n e x t  t o  t h e i r  d e s t ro y e d  c o r k 

i n t e r p re t a t i o n ,  p l a y i n g  w i t h  t w o  i d e a l s  o f  ro m a n t i c i s m ;  t h e  o r i g i n a l  a n d  t h e 

r u i n  w h i c h  c o l l i d e  w i t h  o n e  a n o t h e r. 

T h e  m a j o r i t y  o f  t h e s e  m o d e l s  w e re  d i s p l a y e d  w i t h i n  S o a n e ’s  m o d e l  ro o m , 

h o w e v e r  t h e  c o r k  m o d e l  o f  t h e  Te m p l e  o f  F o r t u n a  V i r i l i s  w a s  s p e c i f i c a l l y  p l a c e d 

i n  t h e  c r y p t  t o  s h o w  i t s  f i n a l  d e s t ro y e d  s t a t e .

01. Temple Of Fortuna Virilis - Rome, Italy    02. Cork Model Of Fortuna Virilis - John Soane Museum

01 02
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S o a n e ’s  m o d e l  o f  t h e  Te m p l e  V i r i l i s , 

w h i c h  h e  p u r c h a s e d  i n  1 8 3 2 ,  h a s  b e e n 

d i s p l a y e d  i n  t h e  B a s e m e n t  C r y p t  s i n c e 

i t s  p u r c h a s e . 

T h e  m o d e l ,  i s  o n e  o f  4  c o r k  m o d e l s 

p l a c e d  i n  t h e  c r y p t .  T h e  o r i g i n a l 

d i s p l a y e d  l o c a t i o n  o f  t h e  p i e c e 

i s  u n k n o w n  h o w e v e r,  i t  m a y  h a v e 

o r i g i n a l l y  b e e n  d i s p l a y e d  i n  D u b o u rg ’s 

e x h i b i t i o n  i n  1 7 9 8 .

E v e n  t h o u g h  t h e  m o d e l  h a s  b e e n 

p l a c e d  a b o v e  a  v o i d  s p a c e ,  d u e  t o  t h e 

l a rg e  a m o u n t  o f  p l a s t e r  m o d e l s  o n  t h e 

w a l l s  a b o v e ,  i t  r e c e i v e s  v e r y  l i t t l e  l i g h t , 

e m p h a s i s i n g  t h e  w e a t h e re d  a re a s  o f  t h e 

m o d e l . 

U n l i k e  S o a n e ’s  o t h e r  m o d e l s ,  t h e 

Te m p l e  o f  F o r t u n a  h a s  b e e n  w e a t h e re d 

u s i n g  b l a c k  p a i n t  t o  m a k e  c e r t a i n  a re a s 

l o o k  m o re  w e a t h e re d  t h a n  o t h e r s .

B A S E M E N T  C R Y P T  E L E V A T I O N

B A S E M E N T  C R Y P T  P L A N

B A S E M E N T  C R Y P T  S E C T I O N

B A S E M E N T  C R Y P T  E L E V A T I O N

B A S E M E N T  C R Y P T  P L A N

B A S E M E N T  C R Y P T  S E C T I O N

01 02

01. Artefact Location Orthographic Drawings - John Soane Museum    
02. Artefact Location Orthographic Drawings, Shading Analysis  - John Soane Museum
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01. Selecting Smaller Portion of Temple for Model Study 
02. Cork Model Construction Process 

02
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A  s m a l l  s e c t i o n  o f  t h e  M o d e l  i n  t h e  S o a n e  M u s e u m  w a s  s e l e c t e d  t o  c o n s t r u c t .   T h e s e  m o d e l s  w e re 

t r u e  t o  t h e  o r i g i n a l  s i z e  o f  t h e  Te m p l e  m o d e l ,  t o  g i v e  a  f u l l  r e f l e c t i o n  o f  i t s  s c a l e .  T h e  m o d e l  h a s 

b e e n  c o n s t r u c t e d  c o m p l e t e l y  o u t  o f  c o r k  t o  g e t  a  t r u e  s e n s e  o f  t h e  c o n s t r u c t i o n  p ro c e s s  a n d  d e t a i l 

n e e d e d  t o  m a k e  t h e  f u l l  m o d e l . 

T h e  s o f t  t e x t u re  o f  t h e  m a t e r i a l  w h e n  c u t t i n g  a n d  d r i l l i n g  p i e c e s  a l l o w e d  f o r  a  m o re  t e x t u re d  f i n i s h , 

w h i c h  c re a t e d  a  s i m i l a r  r e s e m b l a n c e  t o  w e a t h e re d  s t o n e .

01

01. Final Cork Model 
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01. Wax Column Model Construction Process 
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I n  o rd e r  t o  e x p l o re  t h e  w e a t h e r i n g  p ro c e s s  w i t h  a  m o re  d i r e c t  l i n k  t o  m y  c l i m a t e  c h a n g e  b a s e d 

re s e a r c h ,  I  r e c re a t e d  t h e  s a m e  m o d e l  i n  a  d i f f e re n t  m a t e r i a l  t h a t  c o u l d  d e t e r i o r a t e  n a t u r a l l y  w i t h 

a n  i n c re a s e d  t e m p e r a t u re .  U s i n g  a  m o u l d - a b l e  m a t e r i a l  s u c h  a s  Wa x ,  I  w a s  a b l e  t o  r e c re a t e  t h e 

s a m e  f o r m  b y  c re a t i n g  a  s e r i e s  o f  v a r i o u s  m o u l d s  t o  c re a t e  a  n u m b e r  o f  d i f f e re n t  p i e c e s  t h a t  c o u l d 

b e  a s s e m b l e d  t o g e t h e r  t o  c re a t e  t h e  f i n a l  m o d e l .

01

01. Final  Wax Column Models
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01. Wax Model Ruination Process     02. Final Weathered Wax Model 
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01. Cork Model Ruination Process     02. Final Weathered Cork Model 

01
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W h e n  c a r r y i n g  o u t  t h e  t e m p o r a l 

p ro c e s s  o n  b o t h  m y  w a x  a n d  c o r k 

m o d e l s ,  I  f o u n d  i t  w a s  q u i t  d i f f i c u l t  t o 

p re d i c t  h o w  t h e  c o l o u re d  i n k  w o u l d  h i t 

a n d  d i s c o l o u r  t h e  m o d e l ,  a n d  w h e re  t h e 

m e l t e d  w a x  w o u l d  d r i p  d o w n .

E v e n  t h o u g h  t h e  m o d e l  s h o w n  i n 

S o a n e ’s  m u s e u m  a l s o  u s e d  i n k  t o 

c re a t e  m o re  e m p h a s i s  o n  i t s  r u i n a t i o n , 

t h e  p ro c e s s  w a s  p a i n t e d  o n  a n d  d o n e 

i n t e n t i o n a l l y.

To  a d d  s o m e  e l e m e n t  o f  c o n t ro l  t o 

w h e re  t h e  w e a t h e r i n g  o f  t h e  p i e c e 

t a k e s  p l a c e ,  t h e  o u t e r  c o n t a i n e r  o f 

t h e  m o d e l  c a n  b e  d e s i g n e d  i n  a  w a y 

t o  a l l o w  t h e  i n k  t o  d ro p  i n  a  c e r t a i n 

w a y,  d i c t a t i n g  m o re  w h e re  t h e  i n k  w i l l 

h i t  t h e  c o r k  m o d e l .

T h i s  c a n  b e  d o n e  b o t h  w i t h  h o w  t h e 

d i f f e re n t  o p e n i n g s  a re  p l a c e d ,  a n d 

w h e t h e r  a d d i t i o n a l  p i e c e s  a re  a d d e d 

i n s i d e  t o  g u i d e  t h e  i n k  t o  f l o w  d o w n  i n 

a  p a r t i c u l a r  w a y.

01

01. Controlling Weathering Diagrams  Through Channelling
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A s k e d  t o  c re a t e  a  t h i n k  p i e c e ,  w e  w e re  a s k e d  t o  c o n s i d e r 
t h e  p u r p o s e s  o f  a c t i v i s m  i n  g e n e r a l ,  w i t h  i t s  p u r p o s e  a n d 
t h e  f o r m s  i t  n o r m a l l y  t a k e s .  L o o k i n g  a t  t h e  e x a m p l e s  o f 
t h e  t r a n s f o r m a t i v e  a r t i s t s ,  w e  g a i n  e x a m p l e s  o f  h o w  a r t 
c a n  b e  u s e d  a s  a  t o o l  f o r  a c t i v i s m . 

S i m i l a r l y  i t  c a n  b e  a p p l i e d  t h ro u g h  v a r i o u s  w a y  i n  b o t h 
p o l i t i c s  a n d  a r c h i t e c t u re .  T h e  f o l l o w i n g  p a g e s  e x p l o re s 
t h e  d i f f e re n t  f o r m s  o f  a c t i v i s m  t h a t  s t a n d  o u t  t o d a y, 
p a r t i c u l a r l y  i n  r e g a rd s  t o  C l i m a t e  c h a n g e  a n d  i t s  a f f e c t 
o n  t h e  G o v e r n a n c e .

-  A C T I V I S M  -
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Explor ing the ro le of  Government Control  and archi tectura l  act iv ism, an example 

can be seeing wi th China’s  Bei j ing’s  Nat ional  Stadium des igned for  the Olympics . 

Herzog de Meuron saw their  par t ic ipat ion in the Olympics as a s tepping stone into 

China’s  Pol i t ica l  t ransformat ion.  They v iewed the games wi th the internat ional 

congregat ion as a s igni f icant  democrat ic  inf luence. 

I t  was descr ibed that  the des ign of  the stadium as being for  many people and 

more democrat ic  then other Olympic s tadiums.  The e lement of  a f reedom 

structure a l lowed that  people would be able to approach the stadium from al l 

d i rect ions ,  a l lowing for  sense of  bad direct ion f rom ins ide.

Unintent ional ly,  i t  became a statement of  power and an act  of  archi tectura l 

propaganda by the state ,  wi th i ts  use as only a tour is t  at t ract ion af ter  the games, 

wi th no a l lowance for  the use by the local  people ,  which were a imed to be the 

or ig ina l  use af ter  the games.
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01. Architectural Propaganda
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Act iv ism through protest  i s  one of  the most  common ways of  express ing an issue 

to par t icu lar  events ,  pol ic ies  or  s i tuat ions .  Protests  can take many di f ferent 

forms,  f rom indiv idual  s tatements to mass demonstrat ions ,  and can be one of 

the greatest  ways of  express ing an issue to many people . 

The September 2019 c l imate str ikes ,  a lso known as the Global  Week for  Future, 

were a ser ies of  internat ional  s t r ikes and protests  to demand act ion be taken to 

address c l imate change,  which took place f rom 20–27 September.  The str ikes ’ 

key dates were 20 September,  which was three days before the Uni ted Nat ions 

Cl imate Summit ,  and 27 September.  The protests  took place across 4 ,500 

locat ions in 150 countr ies .

The event i s  a par t  of  the school  s t r ike for  c l imate movement ,  inspired by 

Swedish c l imate act iv is t  Greta Thunberg.  The 20 September protests  were l ike ly 

the largest  c l imate str ikes in wor ld h is tor y. 
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01. Climate Change Activism
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Protests  are happening on ant i-vacc inat ion a l l  around the wor ld ,  however many 

people tak ing par t  in these protests  have been given fa lse informat ion through 

soc ia l  media webs i tes . 

The heal th minis ter  of  the UK Government has ca l led for  a ban on many ant i 

vacc inat ions soc ia l  media pages to st ray parents  away f rom incorrect  informat ion 

in regards to vacc inat ion for  thei r  ch i ldren. 

Heal th minis ter  Nicola B lackwood in Apr i l  of  th is  year p ledged government funding 

of  £56 mi l l ion to research the heal th impl icat ions that  are l inked with c l imate 

change.  Non-prof i t  organisat ions such as Archive Global  are a l ready researching 

into th is  and provid ing hous ing solut ions to reduce heal th impl icat ions . 

01

01. Architecture & Health - Anti Vaccination Activism
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The local  people have been ca l l ing for  major governmenta l  change for  many 

years ,  however bare ly  any change has yet  to have occurred,  wi th p lans for 

change being pushed to the s ide. 

However,  June 2019 saw a 13 deck,  275m long cru ise sh ip col l ide wi th a dock 

and local  boat ,  which led to a publ ic  outcr y and major protest  f rom the local 

Venet ian people for  a def in i t ive ban,  which has f ina l ly  led to the local  peoples 

voices being heard by the I ta l ian Government .

As a resul t  of  the cru ise d isaster,  Government p lans have led to a d ivers ion,  wi th 

boats weighing over 1000 tonnes f rom not being able to sa i l  down the main 

canal ,  however current ly  the plans are insuf f ic ient  to prevent under water eros ion 

and pol lut ion to the c i ty,  and more needs to be done to ensure the sur v iva l  of 

the c i ty  f rom s ink ing in the future.

01

01. “No Grandi Navi” - Cruise Tourism Activism , Venice, Italy
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F o c u s s i n g  o n  t h e  i m p a c t s  o f  i n c re a s e d  s u l p h u r  d i o x i d e 
i n  b o t h  t h e  a t m o s p h e re  a n d  i n  t h e  w a t e r  c a u s e d  b y  t h e 
e x c e s s i v e  u s a g e  o f  b o a t s .  T h e  f i n a l  t a s k s  s e t s  t o  p ro d u c e 
a  p a v i l i o n  d e s i g n  t o  b e  s i t u a t e d  i n  a n  a re a  o f  Ve n i c e ,  t o 
e d u c a t e  p e o p l e  o f  t h e  p o t e n t i a l  f u t u re  i m p a c t s  t o  t h e 
c i t y  i f  c h a n g e  d o e s  n o t  o c c u r.

A i m e d  a t  c r e a t i n g  a  p a v i l i o n  w h i c h  a c t s  a s  a  c o n c e p t 
p ro j e c t  a n d  d r i v e r  f o r  t h e  f i n a l  b u i l d i n g  d e s i g n  i n  5 B , 
t h e  o u t c o m e  s e t s  t o  t a k e  t h e o r i e s  a n d  u n d e r s t a n d i n g s 
f ro m  e a r l i e r  t a s k s  w h i c h  h a d  b e e n  c o m p l e t e d  d u r i n g  t h i s 
t e r m . 

W i t h  Ve n i c e  b e i n g  o n e  o f  t h e  w o r s t  E u ro p e a n  c i t i e s  a s  a 
p ro d u c e r  o f  s u l p h u r  d i o x i d e ,  i t  i s  k e y  t h a t  c h a n g e  s t a r t s 
t o  o c c u r  i n  m a j o r  d o c k  c i t i e s  l i k e  Ve n i c e . 

U s i n g  t h e  g o a l s  s e t  b y  t h e  I n t e r n a t i o n a l  M a r i t i m e 
O rg a n i s a t i o n  f o r  g l o b a l  b o a t  e m i s s i o n s  t o  b e  c u t  b y 
a l m o s t  5 0 %  b y  2 0 5 0 ,  t h e  C i t y  o f  Ve n i c e  r e q u i r e s  t h e i r 
e y e s  t o  b e  o p e n e d  t o  t h e  i m p a c t s  t h e y  a re  h a v i n g  n o t 
o n l y  g l o b a l l y  b u t  t o  t h e i r  o w n  a re a ,  w h i c h  i n  y e a r s  t o 
c o m e  c o u l d  p o s s i b l y  n o t  e x i s t  a n y m o re .

-  T H E  C L I M A T E  P A V I L I O N  -
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W i t h  1 5  d i f f e re n t  b o a t  t y p e s  i n  Ve n i c e ,  t h e y  a re  t h e  t h i rd  l a rg e s t 

c o n t r i b u t o r  t o  S u l p h u r  d i o x i d e  a n d  n i t r a t e  ox i d e  i n  E u ro p e . 

O u t  o f  a l l  1 5  b o a t  t y p e s  t h a t  c u r re n t l y  r u n  a l o n g  t h e  c a n a l s  o f 

Ve n i c e ,  t h e re  a re  o n l y  3  t y p e s  w h i c h  a re  c u r re n t l y  s u s t a i n a b l e . 

T h e  g o n d o l a ,  t h e  A l l a i g u n a  a i r p o r t  b o a t ,  a n d  a  s m a l l  n u m b e r 

o f  e l e c t r i c  b o a t s  w h i c h  a re  o w n e d  b y  t h e  l o c a l  Ve n e t i a n  p e o p l e . 

W i t h  Ve n i c e  b e c o m i n g  a n  e v e r  g ro w i n g  h o t s p o t  f o r  t o u r i s t s , 

t h e  l e v e l s  o f  v i s i t o r s  i s  i n c re a s i n g  e v e r y  y e a r.  E v e n  t h o u g h  t h e 

c r u i s e  s h i p  i s  t h e  b i g g e s t  c o n t r i b u t o r  t o  b o a t  e m i s s i o n s ,  t h i s 

o n l y  a c c o u n t s  f o r  a  s m a l l  n u m b e r  o f  t o u r i s t s  v i s i t i n g  y e a r l y.  A s 

b o a t s  a re  t h e  o n l y  m a i n  s o u r c e  o f  t r a v e l  t h ro u g h o u t  t h e  i s l a n d 

t h e  i n c re a s e d  f l o w  o f  p e o p l e  h a s  l e d  t o  a n  i n c re a s e  i n  w a t e r 

t r a n s p o r t  a l l  o v e r  Ve n i c e . 

T h i s  c a l l s  f o r  a  m a j o r  c h a n g e  i n  t h e  r u n n i n g  o f  t h e s e  t r a n s p o r t 

m e t h o d s ,  n o t  o n l y  f o r  t h e  t o u r i s t s ,  b u t  a l s o  t h e  l o c a l s  t o  c re a t e 

a  s u s t a i n a b l e  f u t u re  w i t h i n  Ve n i c e  t h a t  a l l o w s  f o r  t h e  e v e r 

g ro w i n g  p o p u l a r i t y.
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01. Boat Types In Venice        02.  Cruise Terminals In Venice     
03. Number of Tourists Visiting Yearly       04. Vaporetto Docks in Venice
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W i t h  m o re  b o a t s  s i t u a t e d  w i t h i n  Ve n i c e ,  t h e  l e v e l s  o f  S u l p h u r  D i ox i d e  i n  t h e  w a t e r  h a s  l e d  t o  m a j o r 

i m b a l a n c e s  i n  P H  l e v e l s  o f  t h e  w a t e r s .  A s  a  r e s u l t ,  r e c e n t  y e a r s  h a v e  s e e n  a  r i s e  i n  s e a  l e v e l s , 

p u t t i n g  t h e  c i t y  a t  h i g h e r  r i s k s  o f  m o re  f r e q u e n t  a n d  i n t e n s e  f l o o d i n g . 

N o v e m b e r  2 0 1 9  s a w  t h e  s e c o n d  w o r s t  f l o o d i n g  t o  o c c u r  i n  Ve n i c e  s i n c e  r e c o rd s  b e g a n  i n  1 9 2 3  a s 

a  r e s u l t  o f  t h e  a c q u a  a l t a ,  w h i c h  h i t  1 . 8 7  m e t re s  a m i d  h e a v y  r a i n ,  j u s t  s h o r t  o f  t h e  r e c o rd  1 . 9 4 

m e t re s  m e a s u re d  i n  1 9 6 6 .

M o re  t h a n  8 5 %  o f  Ve n i c e  w a s  f l o o d e d ,  i n c l u d i n g  t h e  h i s t o r i c  S t  M a r k ’s  b a s i l i c a .  L o w  l y i n g  a re a s 

s u c h  a s  S t  M a r k ’s  S q u a re  a n d  C a n n a re g i o ,  a s  a  r e s u l t  h a v e  f o u n d  t h e m s e l v e s  v u l n e r a b l e  t o  s e r i o u s 

d a m a g e  t h a t  i f  g e t s  w o r s e ,  m a y  n o t  b e  a b l e  t o  b e  r e c o v e re d  f ro m .

1.	 https://www.telegraph.co.uk/travel/cruises/news/cruise-ships-crack-down-venice-historic-centre-unesco-overtourism/
2.	 https://www.independent.co.uk/travel/news-and-advice/venice-cruise-ship-ban-55-tonnes-marghera-port-where-is-it-italy-a8044026.html
3.	 https://www.theguardian.com/environment/2019/nov/13/waves-in-st-marks-square-as-venice-flooded-highest-tide-in-50-years#maincontent
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01. Cruise Ship Banning News Headlines    02.  Cannaregio , Venice Location mapping 
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S i t u a t e d  i n  t h e  N o r t h  o f  C a n n a re g i o ,  t h e  Ve n e t i a n  G h e t t o  w a s  a n  a re a  o f  Ve n i c e  i n  w h i c h  J e w s  w e re 

c o m p e l l e d  t o  l i v e  b y  t h e  G o v e r n m e n t  o f  t h e  Ve n e t i a n  R e p u b l i c .  I n s t i t u t e d  o n  M a rc h  1 5 1 6 ,  t h o s e  w h o 

w e re  f o r c e d  t o  l i v e  w i t h i n  g a i n e d  t h e i r  o w n  s e n s e s  o f  G o v e r n a n c e  w i t h i n ,  w i t h  t h e  G h e t o  N u o v o 

s q u a re  b e c o m i n g  t h e  e p i c e n t re  o f  t h e  c o m m u n i t y. 

W i t h  6  v a r i o u s  s y n a g o g u e s  s i t u a t e d  i n  t h e  G h e t o ,  4  o f  t h e s e  s i t  w i t h i n  t h e  m a i n  s q u a re ,  a l l  t o 

p ro v i d e  a  p l a c e  o f  p r a y e r  t o  t h e  d i f f e re n t  e t h n i c i t i e s  o f  t h e  J e w i s h  C o m m u n i t y.  E v e n  t h o u g h  t h e 

d e s o l a t i o n  o f  t h e  g h e t t o’s  s e p a r a t i o n  f ro m  t h e  c i t y  e n d e d  i n  1 7 9 7 .  T h e  v a r i o u s  s y n a g o g u e s  s t i l l 

s t a n d  w i t h i n  t h e  a re a  t o d a y,  w i t h  t h e  m a i n  C a n t o n  S c h o l a  h o u s i n g  t h e  o f f i c i a l  J e w i s h  M u s e u m .

W i t h  i t s  r i c h  h i s t o r y,  i t  h a s  b o u g h t  m a n y  t o u r i s t s  t o  t h e  a re a ,  h o w e v e r  t h e  r e c e n t  f l o o d s  h a v e  s e e n 

d a m a g e  c a u s e d ,  w i t h  t h e  M u s e u m s  g ro u n d  f l o o r  l i b r a r y  b e i n g  c o m p l e t e l y  r u i n e d  i n  t h e  r e c e n t 

f l o o d s .  E v e n  t h o u g h  t h e  s y n a g o g u e s  a re  t y p i c a l l y  s i t u a t e d  o n  u p p e r  f l o o r s  o f  t h e  b u i l d i n g s ,  i t s  o n l y 

a  m a t t e r  o f  t i m e  b e f o re  t h e  i n f r a s t r u c t u re  d a m a g e  c a u s e d  t o  t h e  l o w e r  l e v e l s  o f  t h e  b u i l d i n g s  d u e 

t o  f l o o d i n g  d a m a g e  re s u l t  i n  a  s e r i o u s  i m p a c t  t o  t h e s e  h i s t o r i c a l  p l a c e s  o f  w o r s h i p .

1.	 https://jewish-heritage-europe.eu/2019/11/14/italy-devastating-acqua-alta-in-venice/

01. Campo Del Gheto Nuovo   02.  Campo Del Gheto Nuovo During Acqua  Alta
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Built in 1528 the Great German Schola, of Ashkenazi rite, is the first 
synagogue of the Ghetto. It was restored in late baroc period while 
in the early Nineteenth some problems of statics caused the moving 
of the pulpit opposite the ‘Aròn Ha Qòdesh not to charge too much 
on the floor. The irregular plant of the Great German Schola is made 
harmonical by an elliptic women’s gallery and by the decorations of 
the walls covered with “marmorino” and by an inscription, the Ten 
Commandments, in golden letters with red background running all 
over the walls of the cultural room.

The Italian Schola, founded in 1575, is the simplest of the Venetian 
synagogues; it results, anyway to be the most luminous one, thanks to 
five wide windows opening on the south side of the square, and the 
most austere for the lacking of the gleaming tones of the golden leaf 
decorating the two Ashkenazi synagogues.
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The Levantine Schola, founded in 1541, was rebuilt in the second half 
of 17th century. Even if without documents unequivocally proving 
that, it is thought that the artists who worked for the restoration were 
Baldassarre Longhena, whose stylistic models are clearly evident on 
the façade and Andrea Brustolon for the important pulpit.

The Spanish Schola, founded about 1580, but rebuilt on the first half 
of 17th century. The biggest of the Venetian synagogues is of great 
scenographic impact. People go upstairs in a wide double staircase 
that leads to a wide cultual room exalted by a very high elliptic 
women’s gallery.
Always with the by-focus effect, the stylistic grace shows the hand of 
a wise architect and, as for the Levantine Schola, the thought goes to 
Longhena, whose stylistic tract can be also read in the smart planning 
of the l’’Aròn Ha Qòdesh in multicoloured marble.

1.	 http://www.museoebraico.it/en/synagogues/

01. Great German Schola     02. Italian Schola     03. Levantine Schola     04. Spanish Schola
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T h e  C a n t o n  S y n a g o g u e  w a s  f o u n d e d  i n  1 5 3 1  /  3 2  a n d  c o m p l e t e l y  r e s t o re d  i n  l a t e  b a ro c  p e r i o d .  T h e 

C a n t o n  S c h o l a  i s  t h e  m o s t  u n i q u e  o f  a l l  o f  t h e  s y n a g o g u e s  s i t u a t e d  i n  t h e  G h e t t o ,  a s  i t  i s  t h e  o n l y 

o n e  n o t  t o  b e  d i v i d e d  b y  e t h i c  i d e n t i t y.  I t  s t a n d s  a s  o n e  o f  t h e  o l d e s t  a n d  m o s t  i m p o r t a n t  e x t a n t 

J e w i s h  i n s t i t u t i o n s .

T h e  S c h o l a  w a s  s e e n  a s  o n e  o f  t h e  m o s t  i m p o r t a n t  t o  t h e  J e w i s h  c o m m u n i t y  a t  t h a t  t i m e  a s  i t 

r e f l e c t e d  b o t h  t h e  v i b r a n c y  o f  J e w i s h  l i f e  d u r i n g  m e d i e v a l  Ve n i c e  a n d  t h e  c o n t i n u e d  a t t e m p t s  b y 

r u l i n g  a u t h o r i t i e s  t o  s u p p re s s  J e w i s h  c u l t u re . 

D e l i b e r a t e l y  c o n c e a l e d  w i t h  e x t r a v a g a n t  e x t e r i o r s  a n d  p l a c e d  o n  u p p e r  f l o o r s  o f  t h e  b u i l d i n g s , 

t h e  s y n a g o g u e s  b e c a m e  u n k n o w n  t o  o u t s i d e r s  a n d  i n c o n s p i c u o u s  f ro m  t h e  o u t s i d e ,  i t  i s  r i c h l y 

d e c o r a t e d  f ro m  w i t h i n  w i t h  l a v i s h  g o l d  f i n i s h e d  i n t e r i o r s  w i t h  i n t r i c a t e  d e t a i l s  t o  f o r m s .

To d a y,  t h e  b u i l d i n g  f o r m s  t h e  J e w i s h  M u s e u m ,  w h i c h  h o u s e s  m a n y  a n c i e n t  b o o k s  a n d  m a n u s c r i p t s 

a n d  s o m e  o b j e c t s  u s e d  i n  t h e  m o s t  i m p o r t a n t  m o m e n t s  o f  t h e  c y c l e  o f  c i v i l  a n d  r e l i g i o u s  l i f e ,  a s 

w e l l  a s  t h e  s y n a g o g u e  w h i c h  h a s  b e e n  f u l l y  r e s t o re d .

01. Canton Schola Synagogue Interior   02. Canton Schola / Jewish Museum Exterior  
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A s  m y  o w n  re s e a r c h  o n  c l i m a t e  c h a n g e  h a s  f o c u s e d  o n  t h e  b l e a c h i n g  a n d  ox i d i s a t i o n  o n  b o t h 

i n f r a s t r u c t u re  o n  l a n d  a n d  i n  t h e  w a t e r,  t h e  a i m  w o u l d  b e  t o  u s e  t h e  p a v i l i o n  d e s i g n  t o  e d u c a t e 

t o u r i s t s  o n  t h e i r  o w n  p o t e n t i a l  i m p a c t s  t h a t  t h e y  c o u l d  h a v e  t o  h i s t o r i c a l  a re a s  l i k e  t h e  J e w i s h  G h e t t o . 

S i m i l a r  t o  t h e  s y n a g o g u e s  w i t h i n  t h e  G h e t t o ,  t h e y  h a v e  a l l  b e e n  d e s i g n e d  w i t h  m o re  e x t r a v a g a n t 

i n t e r i o r s  a n d  b a s i c  e x t e r i o r s .  F i l l e d  w i t h  g o l d  l i k e  m a t e r i a l ,  t h e  i n t e n t i o n s  w o u l d  b e  t o  f i n d  a  s i m i l a r 

m a t e r i a l  s u c h  a s  p y r i t e  t h a t  d e g r a d e s  o v e r  t i m e  d u e  t o  h i g h e r  h u m i d i t y  a n d  s u l p h u r  d i o x i d e  i n  t h e 

a t m o s p h e re ,  w h i c h  r e d u c e s  t h e  g o l d  a n d  s h i n y  m a t e r i a l  t o  a  r u s t y  o r a n g e  l i f e l e s s  s t o n e .

C o n c e a l e d  t o  o u t s i d e r s ,  t h e  p a v i l i o n  d e s i g n  w o u l d  i n t e n d  t o  c a t c h  t h e  a t t e n t i o n  o f  t h e  t o u r i s t s  v i s i t i n g 

t h e  s q u a re  b y  c re a t i n g  a  w e a t h e r i n g  p ro c e s s  t h a t  o c c u r s  f ro m  w i t h i n  t h e  p a v i l i o n ,  s o  f o r  t h o s e  o u t s i d e 

o f  t h e  s q u a re  w o u l d  s e e  a  g o l d  l i k e ,  u n t o u c h e d  m a t e r i a l ,  h o w e v e r  t h o s e  w a l k i n g  t h ro u g h  w o u l d  s e e 

t h e  f u l l  a f f e c t s  o f  t h e  c l i m a t e  o n  t h e  m a t e r i a l  w i t h  a  t e m p o r a l  p ro c e s s  o c c u r r i n g  w i t h i n . 

01. Pyrite ‘ Fools Gold’ Stone Deterioration   02. Pyrite  “Fools Gold” Weathering Experimentation

02

01
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A  To r a h  A r k  c a n  b e  s e e n  a s  o n e  o f  t h e  m o s t  i m p o r t a n t  e l e m e n t s  t o  a  J e w i s h  S y n a g o g u e .  H o u s i n g 

t h e  To r a h  s c ro l l s  w h i c h  a re  u s e d  d u r i n g  t i m e s  o f  p r a y e r  i t  a c t s  a s  o n e  o f  t h e  m o s t  s a c re d  a n d 

o r n a m e n t a l  e l e m e n t s  t h a t  f o r m s  t h e  p l a c e  o f  w o r s h i p .

C re a t i n g  a  e n t r a n c e  l i k e  f o r m ,  t h e  t y p o l o g i e s  o f  t h e  v a r i o u s  d i f f e re n t  s y n a g o g u e s  i n  t h e  G h e t o 

c a n  b e  c o m p a re d  a n d  c o m b i n e d  t o  c re a t e  t h e  i n t e n d e d  e x t e r i o r  f o r m s  f o r  m y  o w n  p a v i l i o n  d e s i g n .

A  M e c h i t z a  i s  a  p a r t i t i o n ,  p a r t i c u l a r l y  o n e  t h a t  i s  u s e d  t o  s e p a r a t e  m e n  a n d  w o m e n .  T h e  d i v i d e r 

w a s  f i r s t  e s t a b l i s h e d  t o  p re s e r v e  m o d e s t y  a n d  a t t e n t i o n  d u r i n g  t h i s  t i m e .  T h e s e  p a n e l s  a re  o f t e n 

p e r f o r a t e d  m a t e r i a l s ,  t o  a l l o w  f o r  t h e re  t o  b e  a  m o re  f l u i d  s e p a r a t i o n  t h a n  a  w a l l . 

U s i n g  t h e s e  f o r m  o f  a  p e r f o r a t e d  m a t e r i a l  t o  a l l o w  f o r  r e s t r i c t e d  v i s i b i l i t y,  y e t  s t i l l  a l l o w s  f o r  a 

d i s t o r t e d  v i e w  f ro m  w i t h i n .  Ta k i n g  t h i s  e l e m e n t  f o r w a rd ,  i n  m y  o w n  p a v i l i o n ,  t h e  u s e  o f  u s i n g  a 

m a t e r i a l  t h a t  c o u l d  a l l o w  f o r  a  s i m i l a r  v i s i b i l i t y  w i l l  b e  e x p l o re d  t o  c o n c e a l  t h e  g o l d  l i k e  m a t e r i a l 

t h a t  w o u l d  e x p e r i e n c e  a  t e m p o r a l  p ro c e s s  w i t h  c h a n g i n g  c l i m a t e s .

01. Torah Ark Typology Study   02. Mechitza Typology Study

0201
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I n  o rd e r  t o  c re a t e  a  s e m i  o b s t r u c t e d  v i e w  t o 

t h o s e  w i t h i n  t h e  p a v i l i o n  a n d  t h o s e  o u t s i d e ,  t h e 

p y r i t e  s t o n e s  w o u l d  r e q u i r e  t o  b e  s t r a t e g i c a l l y 

p l a c e d  t o  a l l o w  f o r  a  s l i g h t  v i e w  o u t  a n d  i n , 

w h i l s t  a l l o w i n g  t h o s e  s t a n d i n g  o u t s i d e  t o  n o t 

f u l l y  v i e w  t h e  w e a t h e re d  s t o n e s  w i t h i n .

Ta k i n g  t h e  e x a m p l e  o f  a  b u f f e r  w a l l  c r e a t e d 

f o r  a  c a f e  i n  S e o l ,  a  s i m i l a r  a p p ro a c h  c o u l d  b e 

u s e d  t o  b o t h  a l l o w  v i s i b i l i t y  t o  t h e  g o l d  s t o n e s , 

b u t  b y  c re a t i n g  g a p s  i n  t h e  w a l l s  c a n  a l l o w  f o r 

i n t e re s t i n g  l i g h t  q u a l i t i e s  w i t h i n  t h e  v a r i o u s 

p a v i l i o n  s p a c e s .

E v e n  t h o u g h  t h e re  a re  3  d i f f e re n t  a c c e s s  p o i n t s 

t o  t h e  s q u a re ,  o n l y  o n e  m a i n  ro u t e  i s  u s e d  b y 

t o u r i s t s  a s  i t  l e a d s  t o  t h e  Va p o re t t o  s t o p s  a s 

w e l l  a s  l o c a l  t r a i n  s t a t i o n .  A i m e d  a t  c r e a t i n g 

i n v i t i n g  e n t r a n c e s  t o  t h e  s i t e  w i l l  e n c o u r a g e 

m o re  t o u r i s t s  v i s i t i n g  t o  e n t e r  t h e  s q u a re . 

Ta k i n g  t h e  e x a m p l e  o f  a n  i n s t a l l a t i o n  i n  K i n g s 

c ro s s ,  t h e  u s e  o f  b ro k e n  e n t r a n c e  a n d  o p e n i n g s 

c a n  a l l o w  f o r  g re a t e r  e n c o u r a g e m e n t  f o r 

p e o p l e  t o  p a s s  t h ro u g h ,  e v e n  i f  t h e y  d o  n o t 

e n t e r  t h ro u g h  t h e  m a i n  a c c e s s  p o i n t .

01. Cafe Ato, Seol - Design Bono  02. Gateways, Kings Cross London - Adam Nathaniel  Furman
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2 1 . 1 . 2 0 1 9  -  0 9 : 3 0 2 1 . 1 . 2 0 1 9  -  1 2 : 3 0 2 1 . 1 . 2 0 1 9  -  1 5 : 3 0 

2 1 . 7 . 2 0 1 9  -  0 9 : 3 0 2 1 . 7 . 2 0 1 9  -  1 2 : 3 0 2 1 . 7 . 2 0 1 9  -  1 5 : 3 0 

2 1 . 1 0 . 2 0 1 9  -  0 9 : 3 0 2 1 . 1 0 . 2 0 1 9  -  1 2 : 3 0 2 1 . 1 0 . 2 0 1 9  -  1 5 : 3 0 

S I T E  A C C E S S  P O I N T S A Q U A  A L T A  C O N T O U R S

S Y N A G O G U E S  L O C A T I O N S V I E W I N G  P O I N T S  T O  S Y N A G O G U E S

01. Identifying Pavilion Site Location  
02. Shadow Analysis  Of Gheto  Nuovo 
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W i t h  t h e  a i m s  t o  e d u c a t e  t o u r i s t s  v i s i t i n g  t h e  s q u a re  o n  t h e  f u t u re  i m p l i c a t i o n s  o f  c l i m a t e  c h a n g e . 

T h e  i n i t i a l  p a v i l i o n  i d e a s  a i m e d  t o  t a rg e t  t h e  m u s e u m ,  a s  t h i s  p a r t  o f  t h e  G h e t o  s e e s  t h e  m o s t  f l o w 

o f  t o u r i s t s .  U s i n g  e a r l y  m o t i f s  t h a t  w e re  i d e n t i f i e d  i n  t h e  t y p o l o g i e s  o f  t h e  v a r i o u s  s y n a g o g u e s ,  a 

s i m i l a r  a r k  l i k e  e n t r a n c e  w a y  w o u l d  b e  c re a t e d  t o  f o r m  a  n e w  e n t r a n c e  a n d  e x i t  f o r  t h e  m u s e u m .

T h e  o r i g i n a l  d e s i g n  a i m e d  t o  p re s e r v e  t h e  e n t r a n c e  w a y,  b u t  a l l o w  f o r  w e a t h e r i n g  t o  t h e  e x i t 

w a l k w a y.  T h i s  w o u l d  a l l o w  f o r  t h o s e  v i s i t i n g  t o  b e  i m m e r s e d  w i t h i n  a  s i m i l a r  g o l d  a n d  l a v i s h 

i n t e r i o r  i n  t h e  e n t r a n c e  w a y  t h a t  t h e y  w o u l d  f i n d  t h e m s e l v e s  i n  w h e n  a l s o  v i s i t i n g  t h e  C a n t o n 

S c h o l a  w i t h i n  t h e  m u s e u m .  B u t  w o u l d  t h e n  b e  i n t ro d u c e d  t o  t h e  d a m a g e  t h a t  m a y  o c c u r  t o  t h e m  i n 

t h e  f u t u re  t h ro u g h  t h e i r  e x i t  o f  t h e  m u s e u m ,  w i t h  t h e  w e a t h e re d  a n d  d e s t ro y e d  s t o n e s .

01. Using Pavilion To Create Senses of Direction 
02. Initial Pavilion Development

02
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10

0
01. Initial Pavilion Model Development
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01. Jewish Museum Pavilion Development Design 
02.  Jewish Museum Pavilion Entrance Approach
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A s  t h e  p y r i t e  s t o n e s  t h a t  w i l l  s i t  w i t h i n  w i l l  g r a d u a l l y  w e a t h e r  w i t h  r a i n ,  f l o o d i n g  a n d  h u m i d i t y,  a 

c h a n n e l l i n g  s y s t e m  t o  c o l l e c t  t h e  d i r t y  w a t e r  w o u l d  n e e d  t o  b e  c o n s i d e re d  i n  o rd e r  t o  n o t  d e s t ro y 

t h e  g ro u n d  s u r f a c e  o f  t h e  s q u a re . 

A  p o ro u s  m a t e r i a l  s u c h  a s  s a n d s t o n e  w i l l  s i t  a t  t h e  b o t t o m  o f  t h e  c h a n n e l s  t o  a l l o w  t h e  d i r t y  w a t e r 

t o  g r a d u a l l y  f i l t e r  t h ro u g h  u n t i l  i t  i s  a b s o r b e d  i n t o  t h e  g ro u n d ,  a n d  u l t i m a t e l y  t h e  w e l l  s y s t e m  t h a t 

s i t s  b e l o w  t h e  s q u a re .

A s  t h e  c h o i c e  o f  l o c a t i o n  f o r  m y  p a v i l i o n  r e c e i v e s  t h e  m o s t  a m o u n t  o f  s h a d i n g  t h e  p a v i l i o n  w i l l  b e 

b ro k e n  i n t o  4  s m a l l e r  p a v i l i o n s .  T h i s  n o t  o n l y  a l l o w s  e a c h  p a v i l i o n  t o  b e  s l i g h t l y  d i f f e re n t ,  t o  a l l o w 

a  f o c u s  t o  e a c h  o f  t h e  d i f f e re n t  s y n a g o g u e s ,  b u t  a l s o  a l l o w s  l i g h t  t o  p a s s  t h ro u g h  m o re ,  w h i c h 

a l l o w s  t h e  p a v i l i o n s  n o t  t o  b e  c o m p l e t e l y  s h a d e d  a t  a l l  t i m e s  o f  d a y.
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01. Creating A Covered Entrance Walkway     02.  Maximising Natural Lighting Potential
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01. Pavilion Location Plan    02.  Approach to Square
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01. Approach To Museum - Pavilion 4

01



PA
G

E 
 |

  
10

4 
O

F 
11

7

PA
G

E 
 |

  
10

5 
O

F 
11

7

C
LI

M
A

T
E 

PA
V

IL
IO

N
 -

 F
IN

A
L 

P
A

V
IL

IO
N

A P P R O A C H  T O  J E W I S H  M U S E U M  ( M O V E M E N T  T H R O U G H  P A V I L I O N  3 )

E a c h  Pa v i l i o n  a i m s  t o  d i f f e r  s l i g h t l y,  e a c h  f o c u s i n g  t h o s e  w a l k i n g  w i t h i n  o n  s o m e t h i n g  d i f f e re n t , 

w i t h  s u b t l e  c h a n g e s  t o  h e i g h t  a n d  w i d t h .  E v e n  t h o u g h  t h e re  i s  s e p a r a t i o n  i n  t h e  v a r i o u s  p a v i l i o n s , 

t h e  w a t e r  c h a n n e l s  c o n t i n u e  r i g h t  t o  t h e  e n d  g u i d i n g  p e o p l e  t o w a rd s  t h e  m u s e u m .

01. Movement Through Pavilion 3   02.  Section Through All Four Pavilions
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E n t r a n c e  t o  s i t e ,  m a i n  ro u t e  t h ro u g h  i n t o  t h e  s q u a re  f o r  t o u r i s t s .  V i e w  i s  d i r e c t e d  i n t o 

t h e  s i t e ,  w i t h  t h e  p a v i l i o n  b e g i n n i n g  a t  t h e  p o i n t  o f  t h e  c a n a l  b r i d g e .

S e c o n d  p a v i l i o n  l e a d s  t o u r i s t s  t o w a rd s  t h e  s q u a re ,  b re a k i n g  t h e i r  p a t h w a y  w i t h  a n 

o p e n i n g  w h i c h  f o r c e s  a  v i e w  t o w a rd s  t h e  I t a l i a n  S c h o l a .

T h e  t h i rd  p a v i l i o n ,  s i m i l a r  t o  t h e  s e c o n d ,  b re a k  t h e  d i r e c t i o n a l  p a t h w a y,  d i r e c t i n g  t h e 

v i e w  t o w a rd s  t h e  C h a b a d  S y n a g o g u e  a n d  G e r m a n  S c h o l a .

L a s t l y  t h e  l a s t  p a v i l i o n  d i r e c t s  t h e  v i e w  s t r a i g h t  t o w a rd s  t h e  C a n t o n  S c h o l a  a n d  J e w i s h 

M u s e u m ,  t h e  m a i n  a t t r a c t i o n  f o r  t o u r i s t s  t o  v i s i t  i n  t h e  s q u a re .

01. Pavilion 1     02. Pavilion 2     03. Pavilion 3     04. Pavilion 4
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D u e  t o  t h e  a c r y l i c  p a n e l s  p l a c e d 

w i t h i n  t h e  p a v i l i o n ,  i t  w i l l  a l l o w 

f o r  a  g r a d u a l  w e a t h e r i n g  p ro c e s s . 

Wa t e r  w i l l  g r a d u a l l y  t r i c k l e  d o w n 

d a m p e n i n g  t h e  s t o n e s .  T h e  m o re 

r a i n  a n d  f l o o d i n g  t h a t  o c c u r s  t h e 

q u i c k e r  t h e  t e m p o r a l  p ro c e s s .

A s  i t  r a i n s ,  w a t e r  w i l l  f a l l  t h ro u g h 

t h e  a c r y l i c  o p e n i n g s ,  a l l o w i n g 

t h e  w a t e r  t o  c h a n n e l  t h ro u g h  t h e 

i n s i d e  o f  t h e  p a v i l i o n ,  c r e a t i n g  a 

w e a t h e r i n g  f ro m  t h e  i n n e r  w a l l .  T h i s 

w i l l  m e a n  f o r  t h e  ro o f  t o  b e c o m e 

t h e  m o s t  w e a t h e re d .

D u r i n g  t i m e s  w h e re  a q u a  a l t a  o c c u r s , 

t h e  c h a n n e l s  w i l l  b e  f i l l e d  a n d  t h e 

s t o n e s  o n  t h e  b o t t o m  w i l l  b e c o m e 

w e t  a n d  s t a r t  t o  w e a t h e r.  T h e  m o re 

i n t e n s e  f l o o d i n g  w i l l  r e s u l t  i n  m o re 

o f  t h e  p a v i l i o n  b e c o m i n g  d e s t ro y e d 

o v e r  t i m e .

01. Adding Weathering Control       02. Pavilion Weathering Process 
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01.  Final Pavilion 1:200 Scale Massing Model 

01



PA
G

E 
 |

  
11

2 
O

F 
11

7

PA
G

E 
 |

  
11

3 
O

F 
11

7

C
LI

M
A

T
E 

PA
V

IL
IO

N
 -

 F
IN

A
L 

P
A

V
IL

IO
N

 M
O

D
E

L 
1.

2
0

 (
P

A
V

IL
IO

N
 4

) 
01. Final  Pavilion 4 1:20 Scale Model
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F o l l o w i n g  m y  e n d  o f  t e r m  c r i t i q u e ,  c o m m e n t s  w e re  m a d e  a b o u t  i m p ro v i n g  t h e  d e s i g n  o f  t h e  p a v i l i o n 

t o  i n c l u d e  m o re  o f  t h e  i n t r i c a t e  d e t a i l i n g  r e s e a r c h e d  f ro m  t h e  i n t e r i o r s  o f  t h e  s y n a g o g u e .   Ta k i n g 

t h i s  o n ,  s o m e  o f  t h e  e a r l y  c o l u m n  m o t i f s  t h a t  h a d  b e e n  u s e d  i n  m y  e a r l i e r  p a v i l i o n  d e v e l o p m e n t 

h a s  b e e n  r e  a d o p t e d  i n  a  s i m p l e r  f o r m ,  t o  g i v e  m o re  i n t r i c a c y  t o  t h e  o v e r a l l  t y p o l o g y  o f  t h e  v a r i o u s 

p a v i l i o n s .

01. Amendment Sketches To Pavilion Design Post Critique 02. Pavilion 2  View Towards Italian Schola & Museum
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) P A V I L I O N  1  P A V I L I O N  2  

P A V I L I O N  3  P A V I L I O N  4  

W E A T H E R I N G  F R O M  R A I N  W E A T H E R I N G  F R O M  A C Q U A  A L T A

01. Pavilion Weathering Process  02.  Amended Individual Pavilion Design
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